THERE ARE FIVE ELEMENTS 
WHICH FORM THE 
LANDSCAPE ON EARTH: 




ENTS OF LANDSCAPE 



Luxuriant, mysterious, the tropical garden reflects many of 
man's oldest dreams with its never-ending growth and 
splashes of exotic colour. Eden was perhaps the earliest 
manifestation, that paradise of eternal bloom and fruitful 
abundance, whose loss seemed so painful to devout dreamers 
in the sands and snows of less hospitable climates. 



TROPICAL GARDEN 



The English treasured 
these plants in 
glasshouses but there was 
no such tradition of 
ornamental horticulture 
among the inhabitants of 
most hot-weathered 
places. Around the 
average home there might 
be a few specimens 
chosen especially for their 
scented flowers or for the 
belief that they brought 
good luck. The greatest 
numbers of plants were 
however for strictly 
utilitarian, grown for 
fruits or medicinal 
properties rather than for 
pleasure of viewing. 




GLASS HOUSES 



The earliest gardens of the 
tropics were those which 
were planted in the 
compounds of religious 
complexes and around the 
palaces of local royalty. 
Symbolism and tradition 
were actually more 
important than aesthetics. 
Given the climate, water 
was an important element, 
in religious compounds as 
well as royal pleasure 
gardens. At some places 
water feature displayed 
complex engineering skills 
like aqueducts and 
ornamental fountains and 
formed an integral part of 
the architectural concept. 
In others, designs of pools 
reflected familiar emblems 
of the religion. 




RELIGIOUS AND ROYAL GARDENS 



Symbolism played an important 
role in the choice of plants with 
special prominence give to 
trees and shrubs that had 
acquired some sort of spiritual 
significance. Ficus, due to its 
strange roots, and lotus are 
some of the necessary fixtures 
of a religious gardens. 



More subject to changing 
fashions than religious 
compounds, palace landscapes 
were the first to respond to 
western innovations 




Originally created as centres of 
scientific research where 
potential commercial crops 
could be tested, the great 
tropical botanical gardens also 
played a major role in the 
dispersal of ornamental plants 
throughout the world. Most 
were designed to provide 
aesthetic pleasure as well as to 
serve as a showcase for 
collections. The most profound 
botanical gardens are in 
Mauritius, Java, Sri Lanka, 
Singapore, Malaya and Hawaii. 



BOTANICAL GARDEN 




Both urban areas and private 
gardens planted by 
Europeans who settled in 
various colonial 
possessions drew their 
: nspirations from the 
remembered landscapes 
of home, particularly in 
the use of neatly clipped 
lawns and tree-lined 
drives. The influence of 
these arrangements on 
contemporary garden was 
considerable and 
extended to a number of 
hot weather countries- 
Thailand, for example- 
which had never 
undergone the colonial 
experience. 




COLONIAL STYLE 



The pride of most of the 
colonial houses was the 
lawn. Great efforts were 
made to grow English 
flowers. The blend of 
jparently wild and 
piously maintained 
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Early Europeans who came to the tropics 
had conflicting emotions about this 
environment. They wanted a more 
controlled landscape, in part to conjure 
up nostalgic memories of home but also 
symbolically to repel the riotous jungle 
that loomed on all j 
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creating sUcJr iga-tLscap^s. 
In doing so they forever 
altered local aesthetic 
concepts and led directly 
to the gardens of today. 
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At its best, the tropical 
garden is an artful blend 
of contrasting effects of 
wild looking areas and 
others meticulously 
maintained, of sun and 
shade, of artificial and 
natural features. But it 
must be planned for 
continual growth and 
constantly altering vistas, 
thus presenting a 
challenge to gardeners. 

These gardens have been 
used all over the world in 
hotels, orchards, libraries 
etc. some of the most 
beautiful ones are in 
Singapore, Phuket, 
Bangkok, Hawaii, Bali 




THE CONTEMPORARY TROPICAL GARDEN 



In tropical as in temperate gardens, 
the ultimate success of a 
landscape design depends not 
only on the selection and 
arrangements of plant materials 
but also on the skill with which 
assorted features are employed 
to enhance its natural beauty. A 
path of unusual design or 
walkway of unusual design and 
texture, a fence or wall that 
manages to be attractive, 
imaginative use of lighting, 
ornamental fountains, pools, or 
even extensive artificial lakes all 
can be vital in creating the 
special atmosphere that makes a 
particular garden memorable. 



GARDEN FEATURES 
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PATHWAY! 



The variety of 
structures, 
statuary, and other 
decorative garden 
features is almost 
endless. Larger 
areas can 
accommodate an 
ornamental 
pavilion, orchid 
house, or aviary 
while rocks, wood, 
metal, or ceramic 
figures, large water 
jars planted with 
lilies or displayed 
merely as objects 
of beauty can be 
placed anywhere. 




GARDEN ORNAMENTS 



These are necessary to 
screen out certain areas. 
They can be enhanced in 
a number of ways, 
however, by almost 
covering them with a 
luxuriant display of 
plants, by building on a 
series of levels so that 
the wall becomes a part 
of the garden or 
accentuate them 
through imaginative 
materials. 
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Fences can act as protection from the 
undesirable elements but still can provide 
visual connection like in the sketch. 

The owners of the house own only a small 
piece of land but can see the whole farm 
for the grazing of animals. 
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WALLS AND FENCES 



Whether modest or spectacular, 
water bodies have been a 
prominent part of tropical 
gardens since long and continue 
to be so. A decorative pool can 
be severely formal or natural 
with carefully selected rocks 
and plants, 






WATER BODIES 



Heliconias and gingers 




Streletzia reginae 



Red ginger 



TROPICAL PLANTS 




Amaranthus tricolor 




Tropic snow 



FOLIAGE PLANTS 




Nymphaea 



Nymphaea sp. 



WATER PLANTS 




Strophantus Gratus. 



Allamanda 



VINES AND CREEPERS 




Dwarf pandanus 



Philodendron 



GROUND COVER 



JAPANESE GARDENS 



The Japanese garden is not simply nature; it is and has 
always been nature crafted by man. in Japan the garden 
traces its origins back to the first urban settlements and 
palaces. Its origin is the result of the material affluence 
and leisure enjoyed by the early civilizations. From these 
times onwards natural forms have been isolated from 
their natural context and experienced within the new 
setting an unnatural, intellectually imposed enclosure. 



JAPANESE SENSE OF BEAUTY 



Nature is physically and visually framed within the rectangular 
bounds of a garden or "paradise". In the gardens of ancient Persia, 
the right angle was even projected into the horizontal plane, the 
garden being divided into four equal parts by artificial water 



courses. 




The art of knotting and 

binding was one of the first 

manual skills mastered by 

the early inhabitants of East 

Asia. The binding of grasses, 

bushes, and trees was to 

signify personal property. 

This mark was called shime 

comes from the word shima 

which means garden. The 

Japanese fascination with 

binding, manipulating, and 

even crippling plants for 

gardens or miniature 

landscapes thus has its roots 

in a cultural phenomenon 

dating literally thousands of 

years. 




THE TERRITORIAL TYPE 



The appreciation of the beauty of the natural rock has been one of the 
most pronounced characteristics of the Japanese garden. Rocks are 
employed in garden composition for their sensory, scenic and 
symbolic effects. Many researchers trace this love of pure, 
unadulterated rock to the worship of huge boulders such as those 
found in the ancient Shinto shrines. Some people even feel that some 
of the rocks in the temple might be man made. In the final phase, a 
particular sanctuary might have all its rocks imported. This marked 
the beginning of Japanese garden architecture. Stone is finely 
appreciated for the subtle distinctions of its form and colour and an 
individual rock may be even assigned human postures. Rock has 
thereby acquired archetypical status, and a Japanese garden without 
an unusual rock or rock formations is inconceivable. 



THE ROCK TYPE 



The role assigned to rocks 
and plants has changed 
greatly over the course of 
time, it begin as an 
imitation of the external 
forms of nature, but as the 
laws of nature became 
greatly understood, its 
focus changed to the 
imitation of the essence of 
nature and its internal 
mode of operation, only tp 
move on to the 
superimposition of man's 
egoistic will on nature. 




It had been customary for the nobility to build their villas and gardens on the 

outskirts of the city. Here they could escape the constraints of the urban layouts 
and design their houses. 



ROCKS IN THE SAND 
(DRY LANDSCAPING) 



Such gardens are designed to 
be contemplated like painting 
from a number of fixed 
vantage points. Previously 
these gardens were laid out by 
special priests who acted as 
semi professional garden 
makers. These gardens imitate 
the inner essence of nature 
not its outward forms. 




PAVILION GARDENS ON THE CITY OUTSKIRTS 



This type of landscaping 
developed with the 
Japanese tea 
ceremony. Unlike its 
contemporaries, the 
garden was not to be 
viewed from a 
vantage point. It was 
the path which led to 
the goal of the tea 
arbour. 




TEA GARDENS 



In these gardens a pre specified circuit takes a visitor past a succession of 
famous sights. These maybe actual geographical features recreated on a 
smaller scale or they maybe imaginary places sung about in poetry. 




GARDENS AS SUBSTITUTES FOR TRAVEL 



Similar to the previous typology these gardens too had recreations of famous natural 
sights. But unlike them the individual panoramas occur in non-hierarchical 
sequence, rather than building upto a certain climax. Circumambulation of a 
spatially organized landscape was also the principle behind these gardens. 




LARGE GARDENS FOR STROLLING 



Hills 

The reason for this might be that the nobles traveling to and from Edo, the place 
where these gardens developed, fell in love with the mountain scenery on the route. 
Cone shaped hills representing Mount Fuji were very popular. These hills could be 
climbed and gave a commanding view of the garden. 

Water 

They radiate a sense of cheerfulness and openness. They could be shallow or deep. 
The shallow ones had a single string of rocks going through them. 

Islands 

They are crowned with rock compositions. 

Rock work 

It is fashionable to erect Yin/Yang stones at prominent places, representing the 
interplay of the male and female principle. 

Plants 

The trees are artificially trimmed. Some of the most used trees are pines, cherry, 
plum etc. Rice paddies are also grown inspired by the overly romantic notion of rural 
life. 

Paths and bridges 

They add manmade artificial form to the manmade natural form of the garden. 

Tea arbours 

These were nothing but rustic tea huts tucked away in smaller tea gardens of their 
own. 



COMPONENTS OF A SCROLLING GARDEN 



These gardens statement of man's 
independence of nature, and his 
own desire to superimpose upon 
nature his own egoistic will. 
They were better understood as 
an intellectual projection onto 
nature. 

Most of these gardens share the 
carved rock as their main 
compositional component and 
geometry as their spatial 
infrastructure. The new garden 
is not a mirror of the nature but 
an expression of the artists will. 
Since their compositions are not 
to be found in real nature, but 
are products of the imagination, 
they have been termed as 
"mindscapes". 




GARDENS AS MINDSCAPES 



EXAMPLES OF SOME LANDSCAPED BUILDINGS 




Design brief for the site: 

The Nielsen Corporation wanted to 
transmit a powerful corporate image 
with an appropriate treatment of the site. 

Site covers an area of almost 3 hectares 
and is flat and lacks character. The 
challenge was to retain water as the site 
had mainly gypsum soil and 90% of the 
rainfall went away in runoff. 



Though the traditional system would 
have been to excavate a hole to store 
water and then surround it with hedge 
and plant a garden at the edge to screen 
the pond, the architect, M. Paul 
Friedberg, proposed a quite different 
theme 

The use of pond, or more 
accurately the complex of ponds 
as the enchanting main theme. 



NIELSEN CORPORATE HEADQUATERS, CHICAGO 
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NIELSEN CORPORATE HEADQUATERS, CHICAGO 
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Photograph showing 
the view of the park 
from the offices, 
showing the 
pyramids. 



The edging system 
allows water to flow 
vertically over 
several slopes 
without the design 
losing its horizontal 
effect. 



The earth excavated for the retaining ponds was 
used to construct a series of earth berms that 
from a network of highly geometrical 
architectural form. This is a flat representation of 
the arrangement of rooms in the building. 



View of part of one of the rectilinear islands; lawns, 

weeping willows. 




NIELSEN CORPORATE HEADQUATERS, CHICAGO 





Architect: 

Maurice Pickering Associates 




The building is on a 
regular rectangular site. 
The surface of the 
entrance hall on the 
ground floor is quite 
small [as one ascend, the 
section of the interior 
courtyard increases in 
size. The vertical 
communication is in two 
concrete shafts of the 
panoramic lifts. 
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AMRO BANK, LONDON 



Design ideas; 



The garden project took the skeleton of the courtyard as its base and suggested the creation of 
different areas in order to insert the vegetation and water features that would structure all the 
pedestrian routes. 
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The central pool as seen from the lift. An 8 m wide 
waterfall falls into it from the opposite side of the lift 
and attracts the visitors towards itself with its gentle 
sound. 




The increasing section of the courtyard to 
make the best use of natural light and to 
increase the clarity of the lower levels. 



AMRO BANK, LONDON 




The VEGETATION 

The plants chosen were those 
which grow in shady 
conditions with indirect 
lighting and in order to gave a 
rather exotic effect reminiscent 
of the British glasshouses of 
XVIII and XIX full of exotic 
plants from the far away 
colonies. 



The results are essentially a 
set of chromatic 
relationships that seem to 
contrast the white surfaces of 
marble and stucco with the 
darker shades of granite, 
using the two materials to 
form a second plane gently lit 
by the midday sun. 



The sparkling reflections on its surface are the only sign of the water's 
presence; as it seems to vanish when it passes over the Emerald Pearl 
black granite used in waterfall and on the base of the pool. 




AMRO BANK, LONDON 



Architect: Green and Dale Associates 




The project was an attempt to create a reserve for the animals, especially birds, in one of the 
wetlands of Australia. * *tSH im ^ ^^BrB 

The basic objectives were, in addition to the clear ecological function of the intervention of this 

Bill 

etlands. 




e, were: 
b create an exhibit habitat for the different living communities of 





•To let visitors experience the behaviour of the wildlife, in accordance with the 
process of "landscape immersion" that did not prejudice the interests of the 
wildlife within the habitat. 
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EALESVILLE SANCTUA 





ETLANDS AVIARY, AUST 



ICE, FEEDING & CATCHING ARE 




PEDESTRIAN ENTRY 

INTERPRETATIVE FACILITIES 



YELLOW-BILLED SPOONBILL 



AUSTRALIAN SHELDUCK 
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PLAN OF THE PARK SHOWING THE PATH 



HEALESVILLE SANCTUA 





VISITORS 






TLANDS AVIARY, AUST] 



Architect: Landmark Group 




Design ideas 

Conceived as a health centre, the 
intention was that the incorporation of 
the residential areas and a range of 
sports facilities should not alter the 
area's rural character. This, together 
with the way the development fits in 
with the outline of the hills, was the 
leitmotif of the project showing great 
concern for the environment. 




Access to the resort is following a magnificent line of local eucalyptus trees whose formal arrangement is in 
deliberate contrast to the landscape and emphasis the entrance. The use of rammed local earth in 
constructing the hotel makes it a reflection of the colouring of the local shale outcrops. The vegetation 
hanging from each terrace of the hotel also makes the building fit in. 



KOORALBYN VALLEY RESORT, AUSTRALIA 




The site plan of the resort showing the different routes that connect the series of active and passive leisure 
areas. Conceived as a strategically located landmark, these multiple points of interests are attractive and 
surprising, thus making a stroll into the experience. 



KOORALBYN VALLEY RESORT, AUSTRALIA 




The four wings of the five storey 
hotel are 10-20 m apart and form 
open patios, atria with refreshing 
shades and their own microclimates. 
Together with the earth colours of 
the facades they evoke deep natural 
gullies complete with a created 
watercourse and lush tropical 
vegetation. 

In the main central access a 
waterway flows over four small 
waterfalls and an artificial lake. The 
constant murmuring of the moving 
water in the interior area increases 
the sensation of isolation from the 
exterior world. Restaurants, bars and 
open air leisure areas overlook this 
oasis and form part of the idyllic 
atmosphere. 



Water flows permanently 
along the stream. 




KOORALBYN VALLEY RESORT, AUSTRALIA 



